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Each of Daniel Phill’s botanical paintings

S0t o 9 ' consists of two separate paintings.
wotes by Chaes Ofdeaberg | Working with the canvas laid flat, he ap-
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namic ground. Then, with the canvas up-
right, he paints with the seeming aban-
don of an Abstract Expressionist,
creating flowery “gardens” of
exuberant strokes, splashy

blobs, and splatters of solid \
strong hues. In this show, “In
Full Bloom,” all 15 works
shared this duality, sitting on
the fence between abstraction
and representation.

The lines in the background
divide the picture plane and
can take on representational
meaning from the flowers. In
Mist (2008) the canvas breaks
easily into thirds, suggesting a
large area of sky, a horizon line
at center, and earth below. On
this rudimentary landscape,
the overpainting seems to cap-
ture a floral bouquet bursting
forth as in a time-lapse photo-
graph. Likewise, Sainfoin
(2008) indicates sky in a blue
and white upper section of the
background, and earthin a
darker area below.

Phill most nearly achieves
what he seems to be aiming for in Hy-
pericum (2008), whose large flowers
take up a greater than usual area of the
canvas. The overall sense is more ab-
stract, more gestural, and freer. Here we
follow the artist into a landscape of
completely unreal, but utterly convinc-
ing, combinations of color and form.

— Hollis Walker

Peter Vey
Gallery on Greene
Key Wes!
In this show featuning more than a
doven large pantings of tropual scenes,
i owas Peter Voo s technigue thatl made
has images come alive Lsing a boid mix
of pgments. he vigoroushy works the
entire canvas with just a palette knife
his confident strokes leaving nchly tex-
tured surfaces

Vey s subgects are the fluttening palms.
charmung native cottages. and dinghues
bobbing in the turquose waters of his
adopted Key West. represented with
barely contamned joy A soft morming at
mosphere permeates First Light (2008)
which captures, in the gentle motion of
two low trees. the feeling of a bowny
breese blowing off the still sea The

178 SUMMER 2008 ARTnews

artsl understands Uw twist and rustie of

palees 20 well the viewer couid hear nt
FION0 (2006), 11 title releemng 0 the

-

Pt oy Countor 2000 ol o oo 90" 2 0

Gabery o Grveme

Key West np code. shows 2 ttle Slue
boat resiig i the sand outside the vine
conered Dkt ferce of a beachnde bun
priow The work s crisply deann, ity
nuanced haes dappled
with suniight and conl
shadows The chunky pat
terns of the paint applca-
von made the trilling
darce of gt almost
palpene

A paictte wnife 5 dift-
cult 10 control. end many
aristy use it onhy for loose
b et ot ome. but Ve,
wiwkds it wiath precison
Horbor i (08 s
Lrates his masiery over
chutec aral detanl and
wdent e Hova while sl
MAANNE e wildness
of the techmgue

— Judi Bradford

papap. Al
Nancy Woll
Marsha Mateyka
Wastungion 0 C
For more than 30 years, Nany Woll has
amed he lormadatie dealting skills o

depicting the deletenoun #lint of va

estate development on e n LS ohes
With “Dragons Adalt” an exhwbition
of 14 pencil-and-gouache works, she
mounted an impassioned assault on the
buslding craze transforming urbar Chune

From Hutong to Hgh-Rise (2005) 5 &
met icubous drawing of a oty block of
a0y mous shyscrapers. Critiey hane
made the connection between Woll'y v
shon of modern cities and Ptz Langs
Merropois and the simlary'y wan sind
ing here However Woll's pacture s nodt
merey dystopian fantasy — it i e [
sesed on photographs of a biock i Hoeg
Kong the artist took during 4 2004 res
deny there In e Crawing Wolf added
a processaon of devsely pacied huts on 2
bradge (Fat leadh o e glass -and -steed
maw of the [ssturelew new architecture
In contrast 1o the sharp perspective of
e dew bulldiegy the huts sre drewr in
a style reminuscent of traditiona’ Chonese
panting

Verngo Landscope ath Myer Tompies
(Mandalo Serves) 2007 presents a dia
matic acnial view of an old oty ninged by
skyscrapers To accentuate the dark deso
wtron of the soanng Sulldings Wol' used
black paper as the ground for the draw
ng The old city By contrast. s rendered
n evender and hot pek. 1ty quadrangies
and temphes appear 10 be boling up
theough the pavernsent e na

Narcy Wit Vertige [ smtacape we Mve Tompies Mandals Sevey |
2001 colernd pench and geuache on Black paper I 2 W
Marsngy Matryes

It may be presumpluous for & v wilor 1o
ege China v recent desslopmen! so
harshhy — particular'y aganst the roman
ticiaed version of the past recorted in
trecitionel art and architecture — bl
Woify mpressive technique makes for 4
powerful expression of her concerms

— Rex Weil



