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Neo-Real

Jonce Sanras, Liriie SeThm ACRYLIC ON CANVAS, 48 % 72

¥ paying tribute to the past while
offering imapes e are entirely
coniemporary in :huu.t::'u: and

cxecution, the artists in MNeo-Realism
prove that classical cealism can be done
in a thought-provoking and conceprual
way, Of the many artises working in
this style, the Geomge Billis Gallery
hat  chosen  Jorge Santos, Adam
Normandin, Chris Weight, Michael
Owen, Stephen Albert, Stephen Magsig,
Susan Jame Belion, Terry Thompson,

Tom Gregg and Derck Buckner for this
niew group exhibition.

“We are in a period searching for
somcthing new to provide a revival of
hope,” says gallery owner George Billn.
“The arisss inchaded in chis exhibiton are
creating work that stands in dialogee with
our cuzrent reality, They are captudng the
realism, the methodical :|.'..'|.':l_v truth of our
lives in 2008.7

.I'-"-'l:‘.'«‘ Samns’ |$,~,if|1i|:|._;—., d-:sp‘_u: the
abmss sursen] qualiey of the swubjor marer,

are all direcly inspiced from mal life
Sanzos i relenslesly looking for conspelling
gy tleat wall also Lh'.lﬂ:l:][llc thie viewer
i eliverse and mteresting ways.

“I bLike to pressnt the viewer
with rocognizable subjects who are in
uneventional situtions,” says Santos
“The work brings the fomafiar in an
unfamilizr way. This allows the vicwens
ta decide how the story bts into their
own realite. 1 think of my paintings s
snapshers of oedinary life, bue [ leave i op
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MicHazr Owes, Ranio Fuven, oin om syLa 18 5 24



Sternen Macsic, CHNaTows REFLECTIONS, OIL 0N CANVAS, 40 X j2°

to the viewer to give their own meaning to
the paintings.”

Adam Normandin is inspired by
familiar places and objecss thar rypically
go wnnoticed. While some of his new
wark has focused on the sides of train cars,
his work in this show is more in line with
random urban scenes, such as parking lots,
cars and fast food restavranis,

"lam fascinated by the way ashadow drapes
across 4 surface, the texture of something
weathered or a simple refiection in o
window," says Normandin. “In pardeoular,
1 find moyself deaven oo what is old, what is
worn, whar is llved. Years of exposure o
time have a way of imprinting what [ feel
is a cermain sense of individuality and grace
in the subjects | pain.”

Living in a city that embraces thar past
while simulcancously jumping directy into
the furure, Normandin can’t help being
influenced by whar he sees around him.
“Living in 1 os Angeles offers an endless
source of fsd for my imaginarion, providing
a distincoive blend of architecoure, history
and lifestyles,” says Normandin, "All of this
is cast wnder an exquisite light char always



Temny THoMrson, EL Ry, 0L 0N CANVAS, 40 X G0°

Crmis WinoHT, THE FLuTE PLavEr
L O LINEN MOUNTED ON PANEL, 14 ﬂ-“q

Svsan Jane Beryon, Dapa MiND, O0L ON PANEL, 14 X 14°
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Jorce Sasros, Tiw Bigo, acuyiic o casvas,

lesves me Inspired ”

Chris Wright paints small objects or
groupings of objects 1o scale. He prefess
to paing things thar he comes into conrace
with daily. and. for this show, he has
included different examples of Chincse
I.::leE—CILI.I. I!Dm

*1 want people to notice how a variery
of contemporary realist painters interprer
their own cxpericnoes of our world,” says
Wright "My work is an example of realism
thar is based from direce observaion of
everyduy objects thar represent some aspect
of our contemporary culture,”

Susan Jane Belton works with square
pancls that can be displayed on their own
or in groups or End-_s. Thr_v are all based
on objects that might be colleczed such as
silver spoons, stamps, thimbles, or wreasares
like scashells and feanures, or memorics

50 % 40

like botzle caps and souvenirs, Belton alen
collects different rake-our eoffer cups with
their always unique logos 2nd designs.

“I'm 2 colfee drinker and have wacched
with fasciparion the phenomenon of
designer-brand coffee and coffec drinking
on LL!E' Bﬂ.‘ 5:}'5 Hdtnn.. “I 'd'l]:l'lk. i i‘. 'ﬂ:r}'
American, thiv earing and drinking and
talking while doing other things, and this
wearing of brands says something abour ouwr
cultire o well "

In the wue fashion of Neo-Realism,
Belton also enjoys treating a contemporary
subject mareer with the case and sechnical
skill of a inditional painting,

“I like the post-modern notion
of wnriu'ng up a slow, traditional eil-
painted poreraic of something thar is
ebour advertsing, mass production and
disposable,” says Belron. °] am always

Brd;j_i.ﬁ:d o see 31 look of recopnition
when people see these portraits of coffee
cups. It's a new aleroness o the rimsl of
drinking coffes.”

Teery Thompson's work, £ Rey, is hased
on a sign that the amist discovered in Las
"-'::ﬁs.. He iJTunn:'Ea.t:l}-' f=ll for the heauriful,
faded colors thar juse bepped 1o be painted.

"l scc mysdf as a dght realise,
modernist painter who wwually focuses
on sged sipnage thar I crop ino formal
compositions thar exhibit an amention 1o
derail,” says Thompson. °1 find my subject
matter beawtiful and 1 love discovering
new signs.” @

Far a diveer limk re vhe
exkibitimg gailery ga e _Jl?'*
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