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Feas forthe Fve

Contemporary still life painters add new spice to recipes concocted

by illustrious predcu . BY DICK KAGAN
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o, OMC are hung i on hamburgers, oth

C

]
.’ then ;nl wes and MADMEES TRICHr Hnag

- <15 dote on donuts. Whatever pleases

nations, contemporary stll hife artists are
drawn to the kitchen like mosquitoes 1o o
picnic, For some, foodstulfs are a persistent

preoceupation; others, hike polite guests at

a cockrail party, take an occastonal mbble

Freshly g game, cascades of fruit andd
cven mounds of butter and chevse, ol
course, were among the subjects that set
paintbrushes awhisk in the hevday of 17th
century Dutch and Flemish stll life paint
ing. French Impressionists scurrred to thar
Larders for roscate apples, comely peaches

and p ke ready lor :‘:u.}x':l.' avee lerbies.,

Caolleen Rarry, *Srodd with White
Plichar,” 2004, oll on nen.
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I the 19406, Amencan art 1 £N |)\c_ Clacs

Oldenburg and vae Thiebaud poked
I'he torm hhmned
i

pie shices, both pizza and the a-la-mode

RNt \l thi pantry

ey, while the Lot ted desserts
recalling the plasticized simulacra seen in
1 ll ners

windows of downs

Y brace ot muscum exhibitions this Dast
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vear indicates that the tradition of depict
g food and drink in arc s sull on the
front burner, “The Food Show: The Hun
gry Eye” at New York's Chelsea Art
Museum, which ended in February, fea-
tured riffs on modern cating by some S0
artists, including Roy Lichtenstein and
Andy Warhol. “Feast™ at the Chrysler
Museum of Art, in Norlolk, Viegina,
(through June 17} whets the appetite wath
both 19th-century still lifes and ritual ves
wls from anciear cultures,

Other examples of arnss” lascination
with edibles and potables also can be
tound i a number of New Yook gallenes,
Dennis Wojtkiewicz, who shows his pamt-
ings at | Caccrola Gallery, renders huge,
solitary shices of lemon, lime and water-
melon in such photorealistic dazzle thar
the fruit appears to be magically illum-
nated from within, His “eurcka moment™
came the day he noticed how a ray of nat-
weal light *caught a shiver of lemon, [t was
almost like 2 prism, with an explosion of
colon™ says Wojtkiewicz, who linds his
“hest models in the produce section at
Kroger,™

Roberto Bernardi's luminous depictions
ol ripe bernes and sueculent plums have a

Dennis Wojtkiewicz's
“eurcka moment” came
the dav he notuced how

a ray of natural light

“caught a shiver of
lemon. It was almost
like a prism, with an

explosion of color.”

Oeris Wolthloww r, “Apple Sertes

B2 2006, ol on canvas,
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classic quality that might put one in mind
of Caravaggio’s celebrated *Basker ol
Frait,” circa 1599, Bernardi's works at
Bermarduco. Meisel Gallery evince an atlin-
ity for reflecnive surtaces, whether an array
of spirits bottles on a glowing chrome bae
or a bunch of shiny glass jars filled with

sugary gumballs,
Ihe late Carolyn Brady was not only a
wonderful cook in her own night but had

an appreciation for beautifully presented
tood. This was expressed in her large-
wale watercolors of glistening table set
tings replete with fine china and shimmer-
ing glassware, In commemoration of a
memorable dinner at a Thar restaucant,
she produced a series of watercolors in
2000 highlightng the exotic fare. These
paintings, now at Nancy Hoffman Gallery,
were based on photographs Brady *took




FEAST FOR THE EYI

Tom Grego, “Big Mac.” 2002, oll on paned,
Jasnvis At Oroasn, "Come Pear™ (below), 2004,

OF on anvas,

as cach course came to the table,” notes
director Sique Spence, who attended the
dinner. =She reproduced each dish taith
fully; she didn’t improvise

he term “Hlesh tones™ takes on a litera
mcaning in the small pamtings by ( olleen
Barry that were showsn Last 1all at Frost &
R\ \'ll. ‘lt'l qu ci.n '.Yur.l"--l'u s in ui«-rlll \f
oils do mdeed act to the meat of the mat
ten, 1 started about two vears ago,” By
savs, “when | went to a butcher’s shop to
buy a pig’s head, because D wanted to study
skin rones.” She then segued to other
comestibles, ranging from breads to slabs
of meat, a subject that at tmes diverted
Gova, Picasso and Souting

lom Gregg prefers his meat chopped
.llul \(-n't\'\l. namaesy n T'W form ol ham
l‘l'-‘m',u“x on a bun, His sl:-li.’t.'d. I)H[‘- ke
“Big Mac,”™ 2002, poses the emblematic
sesamesstudded bun and burger against a
vibrant background of psvchedelically
bright oranpe and green. 1 wanced it to
be atiention g .||v|'vn;;, " savs Grogs, who
concedes that he uses shightly more sub
dued colors in other still Lites, ranging from
clegantly twisted knots of fabric to rotted
apples, which are teatured a1 George Bl
hs Gallery

Oxons in the raw have appealed to Juhn
Recco, An avid pardener whose paintings
e shown ar Katharia Rich Perlow
l'.‘.|.A;.”), Recen feels “there’s a certam
POWET 1O A0 OMONLIES A STy Comcent it "
vﬂ'ki\‘r.:l'l‘- with a strong Havor They also
can b very animated: therr tall preen stalks
almost resemble gestunng arms,”

OK Harns represents a butfet of aroses
who focus on toodstuils, among them
lames del Grosso and Tialt Sparnaay, Th
tormer works in a ¢lasswcal tradton ot
very controlled stilld Hies that range from
truit anonted with dew-hke droplets 1o a
sumptuous arcangement of eeusty bread,
':H'”-\ll["',’a'\f Gorgoneola and Genoa
salami, The Latter does by per-realistic, e
alized oils, with enamel-like surtaces, that
might include a fried egg with barely
\{.s;‘c\f -,l';:r'- Oora '.'.\..".',L‘ ol .||'_L'|L‘u.li‘!"
PIE LTOWIR d with a swirel ol \\||l|';'-~l
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Pk Gawguin, “S1E1TL e with

Oyl ™ M76, oll on canvan

Ot Bates, “Opstens and Boar”

(right), 2006, odl on camvan




“Cakes and sweets seem to be a pertect

standin tor everything one desires,”™ savs
Will Cotton, whose oversized paintings of
dehirmumanducing desserts have been
exhibited at Mary Boone Gallery, Up to
12 feet wide, these canvases, with ther
hillecks of ice cream slathered in choco
late, look like ! lh\'\\.\"\‘\ ontot Oz, e
ton 1sn't concerned about ice cream
melting, “1 have a good recipe for fake e
cream made with powdered sugar, Karo
syrup and Crisco,™ says the painter, who
occasionally adds a roothsome nude to his
candyland fantasics,

[t you were to put a Cotton canvas in the
same room with a wall piece by Feter Anton,
it might induce sugar shock in the viewer

Anton's 'l“}:l uulrhx'r\ O open boxes of

chocolates are confected from wood, wire,
paint and plaster, “1just keep adding layer
upon laver of paint and varmish to my pieces
sor they ger the sidky glow of real chovolare,”
savs Anton. 1 have a passion lor chocolate
and like the way it stirs up people’s
emotions.™ A show of his work continues
theough May 18 ot Galerie Terminus in
Much,

Onwsters have a oortam clamm on the arts’s
eve; both Manet and Gaoguin painted stil)
[ifes of them in, 1« \;u\(ncl\, 1586 and
1876. In a recent show of David Bates®
pamntings at DC Moore Gallery, an o1l of
the saline bivalves was exhibited along with
haunting portraits of Gult Coast natives in
the altermath of Hurpcane Katnna. Bates'

bold broshwork, with its charactensn

FEAST FOR THE EYE

Colloen Barvy, "Meat an Ml .~ 2006,

ol en e
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Bernarducci Molsel Gallary

Nowv Yorke 225883757
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Katharina Rich Perlow Gallery

New York, 212 644,717
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Nancy Motfman Oallery. Now York

2966686170

OK Marris, How Yore, J12 451 00

Froat & Reed, New York
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strong black outlines, befir “Oysters and
Beer,”™ 2006, “The ;‘.litl( 15 thick and BOOCY;
oysters have that same tacnle qualiy,™ he
savs, “Remarkably, there was a bumper
crop of them last vear™

As much as anything else, by highlighe
ing seermingly mundane food and drink
in their work, artists can evoke a sense
of place, a feeling of comfort i even
the most strastened circumstances, and
the more accessible pleasures of ordinary

daily lite, @3

MT N AN York correspomifent and

Vs New
peteran *100 Top Treaswres ™ reporzer Dick
Kavam iy @ teeeslle cook hat a feeanent patron

af IRe CIY s more decamy .')."v d dakcontt Jood
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